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Editor's letter
Welcome to the October issue! A brand-new design was presented to you
last month to enjoy the experience while reading these words by me and
the talent featured. As previously said, this is a fast read booklet to
appreciate the other side of the story and the amazing photography
brought to you by the photographers that kindly collaborate with us.
Viewties works very hard each day to bring you the best of film and
television introducing artists on their journey to portray successfully the
roles given, whose acting style happens to be very inspirational to us. Get
ready to explore what this month has to offer to your entertainment and
be prepared to enjoy the ride. Remember, If I can take something from
my job, I strongly believe you will take something from it too. The
aesthetic accompanies the love, passion, dedication and hope from
building this magazine up, to looking forward to touching your heart.
Happy month!

Founding editor-in-chief
@vanmiraglia
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Theatre Royal, Windsor as Anya in Chekhov’s The Cherry Orchard
opposite Sir Ian.
This wonderful, intelligent and multi-hyphened creative on the cusp
of a very exciting career, is looking to use her voice to make change
and the central role of Anya is perhaps one of those that describe best
her will.
Missy’s short film We’re Too Good For This was just announced as
part of this year’s London Film Festival. The film has a full lead cast
of racially diverse disabled actors with BAFTA winner Adam Deacon
starring in a supporting role. She will also appear in Netflix TV series
Anatomy of a Scandal also starring Michelle Dockery, Sienna Miller
and Naomi Scott.
Viewties caught up with Missy to find out the latest on all these
exciting things, as well as her beautiful thoughts on her art.

Words Vanesa Miraglia
Photography Misan Harriman
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V: Focusing on your skills, I love the
intensity in your eyes when you act.
You’re very expressive with your
eyes. I believe this helps the
audience to immediately empathise
with the character you play. And
your acting style gets easily to the
audience’s heart. So, I was
wondering… How important is
developing a personal style for you
when it comes to acting?

I never actively thought of myself
as someone that would make art
as a vehicle for change.

V: It’s really lovely to see how you use
the platform to make a change in the
world as well as in the industry. My
mother always says that reality beats
fiction and what you do is exactly this,
you expose and give a voice to people
and stories that exist and are very
inspirational. Did you always have this
in mind or have your perception of
acting changed after becoming an
actress?

Missy - Thank you! To be honest I
don't have a personal style that I'm
aware of when I act, I'm not sure I'd be
able to act well if I was thinking of
that kind of thing. I try and react
authentically in a scene and I guess
naturally my person-ality and quirks
come out!
V: How do you manage your
personal and professional life? How
do you keep yourself healthy on the
conse-quences of the exposure?

Missy - Thank you for your kind words!
I'm assuming you're talking about my
short. It's odd because I am passionate
about dis-abled and deaf representation,
but I def-initely don't see my filmmaking
as some kind of an altruistic charity case,
and I'm not sure I could have made the
film I did if I thought about it that way. It
would have ended up feeling patronising.
I heard about a group of deaf and
disabled drug-dealers and thought it
would make a good film. I approached it
with the same mindset I would with any
other film. But I think that positive
representation and good art have a
symbiotic relationship, and I've always
been attracted to telling stories that feel
authentic, different and truthful. I do wish
that making a film with deaf/disabled
rep-resentation didn't evoke ideas about
chang-ing the world and was just normal.
But, in answer to your question, basically
no, I never actively thought of myself as
some-one that would make art as a
vehicle for change and that didn't change
after be-coming an actress.

Missy - There was a time last month
where I was doing Hamlet at night,
rehearsing for the Cherry Orchard
during the day, and doing the edit for
my film. I barely had a second free,
everytime I did anything like get a
cof-fee or use the bathroom I was
running! I'm still not sure if I ever
figured out how to manage it to be
honest. In regards to exposure I'm very
lucky that all the exposure I've had is
purely related to my work and not my
personal life, but I'm just a theatre
actor not a movie star!
V: You play Anya in The Cherry
Orchard
at
Theatre
Royal,
Windsor. What can you say about
the expe-rience of reversion of this
character? Was it challenging?
Missy - Anya is a very challenging
role. It was important to ...
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me to get out of my head that she's one of
these iconic roles played by so many
great actors. She has so many conflicting
emotions and is desperately trying to hold
herself together amid the chaos around
her. Like you say, she has an experience
of reversion and, again, I just had to
spend a lot of time on long walks figuring
out how she feels about things and reacting truthfully in the scene.

picked that up so quickly if I wasn't working with such experts.
V: Why do you think the audience
shouldn’t miss this play?
Missy - The Cherry Orchard is so rarely
put on! I think we're also at a time in
history where we're ready to laugh at
serious situations, which is what Chekhov
is all about.

V: Did you need to do any research
into the period, previous plays, into
Russian history, or did you work with
the script and the director’s direction?

V: You also write, direct and produce
some films, you wrote the script and
directed the short film ‘We’re Too
Good For This’, which was just
announced as part of this year’s
London Film Festival. How does this
recognition make you feel?

Missy - I did both! It takes place during a
time of big historical change in Russia,
with all the characters representing a
different reaction to this change, and so I
had to educate myself on the time period.
Then on top of that I worked with the
director on finding Anya within myself.

Missy - It means a lot but it was also a
very collaborative process. We had the
actors, the Deaf Talent Collective and
BSL street-slang experts all having a large
say in the making of it, so I don't take it
personally. I'm just proud that what we all
made together is being received well.

V: You work opposite Ian McKellen,
you have described his work ethic very
well in a recent interview you did, I
was wondering being in touch with
amazing people and wonderful stories,
does it make you shape yourself as an
artist? Do you feel that what they teach
you or what you see in them inspires
you to become better in your craft?

V: Are you able to tell us about filming
for the upcoming Netflix series Anatomy of a Scandal?
Missy - I felt very lucky being able to
basically miss the second lockdown. We
shot for five weeks at the beginning of the
year and it was so nice getting to go to
work everyday and just chat to people.

Missy - Absolutely. I work with a theatre
company of veteran stage actors with fifty
years of experience under their belt. I got
the musicality of Chekhov from just
listening very intently to their delivery,
because it's a bit like Shakespeare in the
sense that there's a real lyricism and you
need to hit certain words. A lot of people
don't realise that because the language is
so natural. I don't think I could have ...

V: Last question, as my nationality is
Argentinian, I’m curious to ask you if
you have ever seen or experienced any
type of art/culture from Argentina?
Missy - I can't say I have but my first kiss
when I was 13 was with an Argentinian
guy if that counts!

Chekhov’s The Cherry Orchard will be running until mid-November at The Royal Windsor.

13

Viewties

Natalie Dew
Interview by Van Miraglia - Photography by David Reiss
Stylist: Harriet Byczok - Hair: Shukeel Murtaza - Makeup: Maria Asadi

S

andylands returns for a second series and also does Natalie Dew, who

revives the lead role of ‘Emily Verma’ opposite David Walliams, Hugh
Bonneville and Simon Bird.
The series follows Emily’s return to her hometown from London, after her
father fakes his death. The comedy follows an eccentric ensemble of
characters and boasts fantastic British comedic talent.
In

conversation

with

Viewties,

Natalie

shares

with

us

the

series’

unexpected twist for the season as well as getting into character again
and being on set in the middle of the global pandemic.

15

Viewties

V: What did you first think when
you opened the script for the
second season of Sandylands?
What was it about your character
you couldn’t wait to explore?
Natalie - When I first started reading the scripts I thought, “It feels so
good to be back here!” After a Pandemic the sense of diving back into
this world felt like a huge hug. I had
a sense of coming home, which I
guess is similar to how Emily feels.
I then noticed the arrival of the
character of my Mum and I was
very excited to know I’d get to
finally meet her.
V: What was your approach to
the material? When you return to
playing a role that you have
previously prepared, does this
mean that it needs less research?
Natalie - I guess in a way, I have
Emily in my body, so there is some
shorthand to knowing how she feels
or thinks about certain things. However, there are so many new situations in this series, many of which
she’s never had to handle before, so
it was interesting to think about
how she reacts to such extraordinary circumstances!
V: What can you share
about Emily’s evolution in
this second season?
Natalie - This season we get to...

see the family working as a whole.
It’s a brand-new dynamic now that
we have the family unit. Seeing
how Emily works within that structure is really interesting. We get to
see her strength as well as her
vulnerability. She has to balance
her own priorities as well as the
teenage-like relationship of
her parents.
V: What was challenging about
embodying this character again?
Were any of your scenes hard
to tackle?
Natalie - The biggest challenging
is not laughing to be honest!
Harriet Webb and Simon Bird in
particular make we weep
with laughter.
V: One of my favourite themes
for me in the show is to see how
your character finds out who she
is as an adult. She reconnected
with her roots again and met
change. I was wondering about
playing this character, did it
teach you anything that you may
not have been in touch
with before?
Natalie - I love that about Emily
too. It’s one of the biggest transitions to move away from home
and figure out your identity as an
adult. What is even harder is returning home and holding on to
this version of you, you ...
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Each version
of yourself is still you.
You don’t have to be
a neat rounded person,
embrace the chaos and
messiness within.
are finding. We all have people in
our lives who make us feel 16. I
think it has taught me that each
version of yourself is still you. You
don’t have to be a neat rounded
person, embrace the chaos and
messiness within.
V: How was it like being in location again? After being locked and
with the covid restrictions, how
was your experience on set?
Natalie - Every day was like a birthday! I felt giddy being on set. Having not seen many people to suddenly seeing lots of pals, felt like a
sensory overload. I think we all felt
lucky to actually be filming, so there
was a sense of enjoying every moment. Of course, filming is now different with covid restrictions, however none of that took away from the
joy of being with such a good gang
again.
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V: What do you love
about acting in a comedy?
Natalie - There is a freedom to
play. It is a good reminder to
take the work seriously but not
yourself, which is sometimes
easy to forget. I’m also working with so many great Comedians, so to watch them being
brilliant is inspiring. The writers
Martin and Al, were with us on
set too, so it was great to be able
to talk to them about the scenes.
It sounds so simple, but laughing felt like a tonic after the
lockdown world we had been
living in.

V: I’m also curious to know what
draws you to the roles, how do you
know what is the project right for
you or what is the project you
should stay away from?
Natalie - Interesting question. I think
firstly if I am not drawn to a role, I
have to check myself that the reason
I am not embracing it, is actually because I’m afraid of it. Fear can sometimes trick you into believing the role
isn’t for you. So, I really try to make
sure that fear isn’t stopping me. I
think you can only trust your instincts. If a role can make me feel
excited, scared, moved... any of those
are good reasons.

Laughing felt
like a tonic after the
lockdown world we
had been living in.

V: Last question, as my nationality
is Argentinean, I’m curious to ask
you if you have ever seen or experienced any type of art / culture
from Argentina?
Natalie - The only thing I have really
experienced, to my shame, is Tango
lessons. Which were great! My best
friend has visited and she raved about
her time there, I’ve always wanted to
visit since.

SANDYLANDS RETURNS MONDAY 25TH OCTOBER AT 10PM ON GOLD.
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