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The actress chats about starring in Marsha Norman’s play ‘Night, Mother’.
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Welcome to the November issue! Last month we’ve been very busy
working harder to bring you the best experience while you’re reading
about your favourite artists through the pages of this magazine. This
month, we are introducing you to our individual issues, booklet style, to
have a more intimate insight on the talents featured. Remember this is a
fast read digital publication to appreciate and celebrate art by knowing
the other side of the story including the amazing photography by the
outstanding photographers that kindly collaborate with us

Stay tuned because this month Viewties goes on bringing you the latest
on film and television introducing artists whose passion is to make you
feel something with their dedication to the job of bringing a project /
character to life. As I always say, If I can take something from my job, I
strongly believe you will take something from it too. Enjoy the ride and
prepare your heart for being touched by our content.

 
Happy month!

E d i t o r ' s  l e t t e r





Rebecca wears dress by Ana Sekulerac 
Jacket by Landeros and boots by Jimmy Choo 



Rebecca NightRebecca Night
   r i t i sh  actress  R e b e c c a  N i g h t  i s  current ly  s tarr ing  in  M a r s h a  N o r m a n ’ s
p lay  ‘N i g h t ,  M o t h e r ’ ,  a  two-hander  oppos i te  S t o c k a r d  C h a n n i n g  a t  the
H a m p s t e a d  T h e a t r e .

D irected  by  R o x a n a  S i l b e r t ,  the  p lay  takes  p lace  over  one  n ight ,  where
mother  and  daughter ,  who share  the  o ld  fami ly  home together ,  dea l  wi th
a  shat ter ing  reve la t ion .  The  best  th ing  about  th is  p lay  i s  that  i t  explores
the  mother-daughter  re la t ionship  dynamic  wi th  honesty ,  raw humour
and suspense .  

In  conversat ion  wi th  V i e w t i e s ,  R e b e c c a  k indly  took  t ime of f  to  d iscuss
returning  to  theatre ,  get t ing  into  character  and  her  exper ience  as  a  part
of  th is  amazing  p lay .

B
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Rebecca wears dress by Ana Sekulerac
Jacket by Emanuel Ungaro and boots by Jimmy Choo 



V: For TV, you have been part of
exciting productions and have
starred opposite so many talented
people I admire. Would you say
working alongside these people and
getting involved in such amazing
roles have helped to shape your
identity as an actor? Is the experi-
ence and observing other people’s
work what makes you a better
actress or is it something more
academical like training 
your skills? 

Rebecca - I think there’s an osmosis
that happens - a lot of it is instinctual
& comes through the doing of it, over
the years - it’s that 10000 hours of
practice kind-of-thing - but I have
absolutely loved watching and learn-
ing from all the different actors I
admire and have worked with. You
can’t help but pick up tips - some-
times it’s a sage piece of advice and
sometimes it’s seeing something that
works and just the being in the scene
with someone who is so truthful in
the performance, and skilled, that
they take you - or your character - to
somewhere unexpected and exciting. 

V: Working on screen is very
different from working on stage,
what do you enjoy the most about
the theatre? 

Rebecca - I love it when you’re up
there, really listening to each other &
its a happening in the space that the
audience are part of right then and
there. Especially after lockdown, to
be in the same room, sharing the
same space & to be part of something
communal & tangible is quite magi-
cal and unique to live theatre. 

V: You’re starring in Night, Mother,
a two-hander opposite Stockard
Channing, what attracted you to this
production? Was it the script or the
challenge of embodying this role?

Rebecca - I hadn’t really read a play
like it before. I love the real-time
nature of it - my husband walked in to
the room when I was reading it for the
first time and I had my hand over my
mouth, I couldn’t believe what was
unfolding. Marsha has written some-
thing incredibly human, detailed and
complex about the minute of life whilst
dealing with emotions on par with
Greek Tragedy and she’s looking at
parts of life we, often, don’t want to
look at or think about. Jessie - and
Thelma - are incredibly realised and it
felt like a challenge but one that it was
important to face honestly, openly &
responsibly. 

V: What’s the fun thing about the
dynamic of this play? 

Rebecca - These are two very different
women, who are both great women, but
they find themselves living to-gether as
adults - something more people have
done, lately! They are mother &
daughter, they love each other deeply,
but they are worlds apart in so many
ways and I think that’s something
people can, maybe, relate to. It’s a
colliding of worlds.

V: What can you tell us about 
your character? 

Rebecca - Jessie has a quirky sense of
humour & she’s been dealt a tricky
hand. She’s from rural America, isn’t
allowed to drive, lives far from any-

where & he finds herself stuck, isolated
and lonely. She has had a lot of time to
think & isn’t a big talker - except,
perhaps, on the night the play happens.

V: How did you approach the role,
and research it?

Rebecca - I found a lot there in the text,
naturally, and had a lot of big conversa-
tions with various different people, read
& watched a lot. I’ve lived in the States
for a while, too, so, as a Brit I’d spent a
long time soaking up America & feeling
its vastness. Working with the voice
coach, Stephen Kemble, was also so key
with finding Jessie’s weight & depths for
going where we needed to go, safely.

V: How did you and Stockard
Channing work together to get the
right chemistry on stage? Do you both
hang out a bit and do more of the
groundwork of familiarizing
yourselves with one another?
 
Rebecca - It’s been very bonding just
working through this play together.
We’ve taken care of each other through
the process which is important when it’s
just two of you up there each night and
when you’re dealing with such a difficult
subject matter. Early on, we went
together to see The Normal Heart which
I loved, espe-cially as it was my first
night at the theatre since lockdown lifted.
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To be in the same room, sharing
the same space & to be part of

something communal & tangible
is quite magical and unique 

to live theatre. 



For me,
Night, Mother has

opened up avenues 
of communication.

V: What will the audience 
take home with them after seeing 
Night, Mother?

Rebecca - It seems to get people talk-
ing, and for me, certainly has opened
up avenues of communication. They
can be in a room experiencing a com-
munal catharsis and, hopefully, it’s a
reminder to be kind, to reach out, that
it’s OK to ask for help & to get con-
versations going.

V: What are you taking away
from the experience of work-
ing with director Roxana
Silbert? How does it feel to be
directed by her?
 
Rebecca - She is calm & kind &
steady & she has steered the ship
beautifully. It was wonderful to
be a part of her rehearsal room
and completely inspiring. I’ve
loved it. We’ve been a real team.

V: Last question, as my nationality
is Argentinian, I’m curious to ask
you if you have ever seen or ex-
perienced any type of art/culture
from Argentina?

Rebecca - I remember finding the
Argentinian film The Secrets in
Their Eyes quite brilliant and I saw
Elena Roger playing Evita - she was
incredible.

Night, Mother runs till December 4th at the Hampstead Theatre. 
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