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Editor's letter
Welcome to the March issue! This month is like the beginning of the year
for the side of the continent where I’m currently living. Summer is gone
and we’re welcoming the fall, the opposite to what is happening in the
old continent which I aspire to live in one day soon. In the meantime,
we’ve been working very hard as we do each month to organize and
select the perfect features for you. Thank you for your constant support
and positive words towards our work, I just hope you go on enjoying the
experience while you’re reading about your favourite artists through the
pages of this magazine. Remember this is a fast read digital publication
to celebrate art and value the talent, to know the other side of the story
including the amazing photography by the outstanding photographers
that kindly collaborate with us. One artist at the time, booklet style,
intimate insight on the talents featured.
Don't miss any of our issues, as Viewties goes on bringing you the latest
on film and television introducing artists whose passion is to make you
feel something with their dedication to the job of bringing a project /
character to life. As I always say, If I can take something from my job, I
strongly believe you will take something from it too. Enjoy the ride and
prepare your heart for being touched by our content.
Happy month!

Founding editor-in-chief
@vanmiraglia

Rupert Evans
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Actor Rupert Evans sits down with Viewties to chat about his very exciting new
role in season two of Netflix’s Bridgerton, the hugely popular Regency-era series
from Shondaland. I remember clearly when series one was released on Christmas
day during the crazy times we were living in 2020. This show came out as a warming
hug and quickly became huge. Rupert joined the cast of series 2 to take on the key
role of patriarch ‘Edmund Bridgerton’, the siblings’ late father.
Currently, Evans can be seen on and off screen, directing episodes of the series and
playing the role of Harry in the CW’s Charmed.
In celebration of all these wonderful things, the lovely actor talks about his work
and experience as Edmund Bridgerton and he explains beautifully how directing feels
to him.

V: Tell us about your experience joining the cast
of Bridgerton. What do you remember about
your first day on set?
RUPERT: When you join the cast of Bridgerton, one of the
first things that happens is you get a call from the wonderful costume designer Sophie Canale and her team. Unlike a lot of shows, all the costumes on Bridgerton are
made from scratch and by hand. This takes a huge amount of time and before you know it, you’re whisked off
to West London for an initial fitting. The first of many. I
cannot explain to you the detail they go into when designing and making individual costumes, it’s mind blowing. The boots, the rings on your fingers - everything is
thought about and chosen specifically for your character.
My first day the Bridgerton family were all sitting around
a large breakfast table nibbling on toast. I seem to remember looking and wondering if they were real. It can
be a little odd coming into amuch-loved, and already
established, family unit. And playing the patriarch, Lord
Bridgeton, adds another dimension to it all. But Jonathan
Bailey and Ruth Gem were so welcoming and fun.
V: What was the audition process like? Did you
have to do many auditions before getting the part?
RUPERT: At the time, I was actually directing a TV show
called Charmed for CBS in Vancouver. When the call
came in for the role of Edmund Bridgerton I got very excited. I haven’t done a period show in the UK since, I don’t

know, Jane Austen’s ‘Emma’ and so I jumped at the chance.
Like a lot of productions, they were initially pretty cagey
about the script and only sent me a page or two. But I
could tell it was going to be fun, with scenes both indoor
and outdoor.
V: What is the best thing about being part of
this production?
RUPERT: Even at five o’clock in the morning, wearing very
tight moleskin trousers, walking through a wood somewhere outside Slough, it was still fun! The world of
Bridgerton is so unique. The characters are much loved
and you can’t help but be seduced by the twists and turns
of the storyline. Jonathan (Bailey) made me laugh every
day. The father and son bond was strong!
V: You play the critical character of Edmund
Bridgerton, father to the beloved siblings. What’s
your favourite aspect of Edmund’s journey in
this season?
RUPERT: Edmund is a small cog in the Bridgerton universe. But I’d say the relationship between father and
eldest son is key. As is the marriage between Edmund and
Violet Bridgerton. They are very much in love, which is the
foundation of their family. A lot of what drives the show, is
the journey the Bridgerton children go on, searching for
love - a love they witnessed between their own parents. In
the end it all comes down to the parents - you can blame
them for everything, right?!

V: Did you have to do any specific research to
get into character or did you work with the
book, the script and the director’s direction to
approach him?
RUPERT: It was a bonus to watch the first season on
Netflix and really get a feel for the family dynamic.
That’s where I started. We also carved out time to
rehearse with the cast, showrunner Chris Van Dusen
and director Alex Pillai. There was a lot of discussion
about individual rela-tionships within the family.
V: What was challenging about playing this particular character?
RUPERT: As an actor, you always want the audience
to utterly believe you as the character. You are the
person. So creating that relaxed short-hand with family members across a table or out walking together is
the greatest challenge. It’s getting to a place of complete relaxed certainty. You understand the man, his
environment, his status, his relationships. All those
things have to be decided upon instinctively with the
other actors, sometimes on the day.
V: Is there anything Edmund has taught you?
RUPERT: Edmund is a good shot. That’s all I can say
on that!

V: What is the acting process like in this production and how did you feel minutes prior to
start shooting a scene?
RUPERT: It’s usually just before you start to shoot
your first scene that you need to pee, you’re suddenly
starving having forgotten to eat breakfast (you’ve
been up since 4am having your hair tonged and curled)
and your pants are riding up your bum. The costume
department look at you with daggers, as they’re all too
aware it’ll take twenty minutes to unbutton you and
get you to a lavatory. So off you go down a warren of
corridors to a bathroom while eating a biscuit. About
nine people follow you, and stand outside the door
waiting, which makes the process very anxious making. After they’ve reassembled you, curled the hair
again, you’re left to make your apologies and
start filming.
V: What do you look for in a character before
accepting a role?
RUPERT: Warren Beatty was asked the same question. His reply was “how many days off, do I have?”
Actors accept roles for many reasons. Sometimes it’s
the script, sometimes it’s the director, sometimes it’s
the location. John Hurt told me that. But actors should
never name drop in an interview. Michael Caine told
me that.

I love directing. You are allowed to
make even greater creative choices.
It’s rewarding work.
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V: Besides acting in front of the camera, you are
also beginning to work from behind as a director.
What can you tell us about this new facet in
your career?
RUPERT: Broadly there are two types of actor. The first
is solely focused on the craft of acting, their character.
Every detail is thought about and analysed. The second is
a little more nosey or curious about the process of film.
These actors ask endless questions about the camera
framing, lighting, lenses used etc. Both are valued, but
I’m afraid to tell you that I’m firmly in the nosey camp of
actors. And after many years of standing on set, watching directors direct and asking far too many questions, I
thought I should try. I was given a go purely to shut
me up.
I love directing. You are allowed to make even greater
creative choices. It’s rewarding work. Each episode is
like a movie and you’re given the freedom to shape that
episode and make it your own. What I hadn’t accounted
for is that after the director shouts ‘cut’ and the scene is
finished, the actor can pop out for a cup of tea, a gossip,
make a call to their agent and complain that the pillows
aren’t fluffy enough in the hotel. The director never
leaves the set. I’ve been lucky enough to direct sever-

al episodes of Charmed and my wife always looks at me
at the beginning of directing and says “Honey, I’ll see you
in a month!”
The only way I can describe directing is: the studio gives
you the keys to a brand new, very expensive red Ferrari,
with gold plated alloys. For clarity the Ferrari is, of
course, a metaphor for the episode you’re about to shoot.
It’s a huge responsibility. And they tell you that you have
to drive it at high speed, for ten days without stopping,
from start to finish. Most importantly, it has to arrive
there exactly on time and with no scratches. What they
don’t mention is that along the way, there might be riots,
pot holes, tears and tantrums. But, regardless, the Ferrari
has to arrive there on time, polished. And make damn
sure no one steals the gold plated alloys…..
V: You have already been able to work with some
impressive names so far in your career. Is there
anyone you would love to work with someday?
RUPERT: There are too many people to mention. And
many have passed away. Ultimately, it’s the script that
matters more than the actor. Without a good script,
you’re dead in the water.
V: Last question, as my nationality is Argentinian,
I’m curious to ask if you have ever seen or experienced any type of art/culture from Argentina?
RUPERT: One of my favourite films is The Secret In Their
Eyes, directed by Juan José Campanella. It won best foreign film at the 2010 Oscars. My wife and I went to see it
on our first date. She lived in Argentina for a year and can
speak fluent Spanish. I too have been to BA. Argentina is
one place I’d love to work. Fingers crossed one day…

Bridgerton season 2 will be released on Netflix on Friday 25th March
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