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Editor's letter
Welcome to the Spring issue! This season is all about renovation and
that's why you'll see a slight change in our issues. Nothing very drastic
really, we've just been a little bit more creative and fresh for you to go
on enjoying the features we've organized and selected for your entertainment. We want you to connect with your favourite artists finding the
beauty behind the lens, hoping that you enjoy the experience as you read
the pages of our magazine. Viewties is written for the fans, the talent
and the art lovers who loyally read us every issue. Remember this is a
fast read digital publication to celebrate art and value the talent, to know
the other side of the story. One artist at the time.
Don't miss any of our issues, as Viewties goes on bringing you the latest
on film and television introducing artists whose passion is to make you
feel something with their work and dedication that bringing a project /
character to life requiere. As I always say, If I can take something from
my job, I strongly believe you will take something from it too. Enjoy the
ride and prepare your heart for being touched by our content.
Happy month!

Founding editor-in-chief
@vanmiraglia

Essie Davis
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We had the pleasure to sit down with the amazing Essie Davis who kindly
introduces her new exciting role which she has too much to talk about.
Essie plays Helen Harvey in ''Nitram'', a film based on a true story that follows
Nitram, who lives with his mother and father in suburban Australia in the Mid
1990s. He lives a life of isolation and frustration at never fitting in. That is until he
unexpectedly finds a close friend in a reclusive heiress, Helen. However, when that
relationship meets a tragic end, and Nitram's loneliness and anger grow, he begins
a slow descent that leads to disaster.
In conversation with Viewties, the talented and lovely actress expands on this and
tells us about bringing this fantastic character to life.

V: I would like to start this interview by asking a
question related to the job you do and why it means
too much to you. So, I was wondering, where do you
find purpose in your art?
ESSIE: I was born wanting to act. I have a love
for it that is deep in my soul. I do many things in
this life, and it's relatively balanced, but if I
haven't acted in a while, I start to go a bit mad. I
need to be creative to exist.
V: You've played roles along your career which I find
very interesting, challenging and strong. What do you
look for in a character before accepting a role?
ESSIE: Firstly, whether the story is good. Then
what sort of journey the character goes on. Then
if she inspires or intrigues me and if I want to go
on that journey to realise the role.
3: Now, you can be seen playing Helen Harvey in
Nitram; what was your first impression of her and
why did you want the role so bad?
ESSIE: The opportunity to work with Justin
Kurzel I would always jump at. He's a fantastic
director. Shaun's script told this story so well
and unusually that Justin dealt with the material
so sensitively. Helen in the script felt much larger than life, theatrical and gregarious but what I
found in the playing of it was much quieter and
internalised.
V: The film is based on a true story, so I am very curious to know about your prep. How did you connect
with her storyline and what sort of research did you
need to do to get into her skin?

ESSIE: I read what I could find about Helen and
their relationship. But she was much older than
I and physically quite different. We knew she
had been in some amateur theatre shows, including a photograph of her in the Mikado,
which took me down the route of Gilbert and
Sullivan. I had great fun reading all their lyrics
until I found the lyrics to Ruddigore 'My eyes
are fully open to my awful situation', which I felt
were uncannily perfect for Helen's journey. I use
music a lot to find my characters. Then working
with the fabulous Alice Babbidge on what she
might wear was also great fun. She was a very
wealthy eccentric who had a plethora of dogs
and cats, which she fed expensive cuts of steak.
She was a terrible hoarder. In our film, she
recognises Nitram as another curious outsider
and as uncomfortable as she is in the presence
of others, she finds a friend and companion in
him and teaches and shares her love of music
with him.
V: What was challenging about the whole filming experience?
ESSIE: Because the tragedy of the single man
mass shooting that happened in Tasmania in
1996 profoundly affected the community across
our country, although our gun laws were
changed dramatically and swiftly, people are still
highly sensitive to the telling of the story. We
faced strong opposition, even from our government! But things like this cannot be swept under
the carpet. Only by exploring these tragedies can
people find understanding and change can be
made. I hope it becomes a catalyst for gun law
change, particularly in America.

V: Where did you film and how was it like being
in location?
ESSIE: We filmed in Geelong, Victoria, which
has similar architecture and landscapes to the
areas of Tasmania the story is set in. It was also
during the Covid lockdown, so we had to have
special permission to go out of our accommodation to film. We all lived together at the conference centre in a covid free bubble and only
filmed larger scenes with extras towards the end
of the shoot. It was a very creative hive
of activity.
V: Is there anything Helen has taught you?
ESSIE: Ummmmm....
Kindness is incredibly important.
V: You got an AACTA award for this role; how does
this recognition make you grow artistically as an
actor? Does this motivate you to do more, or is this a
reminder that you're on the right path?
ESSIE: I wouldn't say it makes me grow artistically. It's an honour and gratifying to be recognised for this work. And the film deservedly was
honoured with eight AACTA awards, including
Best Film, Best Director and all acting categories.
V: I can't help but mention that I'm a huge fan of
Australian industry as much as I am for the British's.
You had the opportunity to work in both, so how
would you describe their differences and their similarities?

ESSIE: That's a hard one. Australian crews work
incredibly hard, often on the smell of an oily
rag, to get the best job done. I think both industries have immense talent and similar trials.
But the pond over there is substantially larger.
V: What role do you dream of playing next? Do you
also dream of working with any specific producer,
actor or director?
ESSIE: Oh, so many roles! I'd like to tell the
story of the environmentalist fight to stop
the destruction of the Amazon. I'd love to
sing. I'd love to work with so many wonderful
directors and actors.
P.T. Anderson, Lars von Trier, Alfonso
Cuarón, Alejandro González Iñárritu, Peter
Weir, Emma Thompson, Meryl Streep,
Joaquin Phoenix and so many, many more.
V: Last question, as my nationality is Argentinian, I'm
curious to ask you if you have ever seen or
experienced any type of art/culture from Argentina?
ESSIE: I love Argentinian music and dance,
Mercedes Sosa and more. I'm not sure if I
have seen many Argentinian Films, but I've
just searched them up on Ecosia (the tree
planting search engine), and I'm going to
start watching them now!

Nitram is now in theaters,
digital rental, and AMC+.
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