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Editor's letter
Welcome to the Spring issue! This season is all about renovation and
that's why you'll see a slight change in our issues. Nothing very drastic
really, we've just been a little bit more creative and fresh for you to go
on enjoying the features we've organized and selected for your entertainment. We want you to connect with your favourite artists finding the
beauty behind the lens, hoping that you enjoy the experience as you read
the pages of our magazine. Viewties is written for the fans, the talent
and the art lovers who loyally read us every issue. Remember this is a
fast read digital publication to celebrate art and value the talent, to know
the other side of the story. One artist at the time.
Don't miss any of our issues, as Viewties goes on bringing you the latest
on film and television introducing artists whose passion is to make you
feel something with their work and dedication that bringing a project /
character to life requiere. As I always say, If I can take something from
my job, I strongly believe you will take something from it too. Enjoy the
ride and prepare your heart for being touched by our content.
Happy month!

Founding editor-in-chief
@vanmiraglia
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Raphael

We are very happy to sit down with the lovely and massively talented actor
Max Raphael, whose art expands from writing to directing and also
photographing, but this last one is an activity he has set up as a hobby.
Creativity and talent aren't the only words that describe this artist's style. He is
one of his kind, always keen to bring viewers quality in his art and thoughtful
stories that inspire from a very unique perception. You'd probably be familiar
with Max for the role of ‘Hargreaves’ in Slaughterhouse Rulez, perhaps you've
recently seen him as ‘Wylie’ in School's Out Forever or in Disney's adaptation
of 'Black Beauty' as James. Whatever is the role you have found him playing,
you'll agree with me that his performances are very special.
Focusing on the writing at this time, Max and I conversation goes from
exploring and going deeper into his personal vision when it's time to create his
own art to his artistic journey through the years and what the future has in
store for him.

Photography. Deelo Morgenegg
Clothing. Richard James, Dolce &
Gabbana and Maison Margiela
Words. Vanesa Miraglia

V: First of all, I want to say that I’m so happy to chat
with you about your art. When I first saw you acting, I
thought there was something very special in your
style. That ‘something’ that goes beyond talent and
training. You claimed that acting was something you
found and wasn’t planned. So, I was wondering, when
did it hit you that this was what you really wanted to
do professionally?

I realise that I still have so much left to do. It
would be destructive for me to stop now. I’ve got
stories left in me and if even one person is affected in any way by them then it’ll have been
worth it. That’s what keeps me going.

MAX: Oh wow, well thank you! Honestly, I
don’t think there was one particular moment
when I knew that this was going to be what I
ended up doing. I did train, when I was younger,
but I think that came more from genuinely
really enjoying it than any particular ambition. I
remember watching my first ‘Hamlet’, at this
tiny theatre just off Fleet Street. It totally blew
my mind. Something might have been set off
there. Then when I started working it just all
fell into place.

MAX: The most embarrassing moment of my
life was when I met Mark Rylance at the Oliviers
a few years back. I won’t go into it, God knows I
don’t want that in print. I asked him for some
advice essentially on this. I was so excited that
I’d met him that I can’t remember for the life of
me what he told me, but I imagine it was great.
Honestly, I’ve spent so long wrapped up in writing recently it’d be nice to escape my true essence for a change. Whatever that is. But I think
after a long project I just need to take time to
decompress. I’ve learned that - I used to be such
a career bitch. I’m more balanced now. If I’m
feeling totally lost, I go back to New York. It’s
where I feel most at home.

V: You started very young and this may have been tricky
regarding mental health and expectations. I think these
responsibilities and experiences help to mature quicker,
but the pressure and rejection can squeeze your own
spirit. So, how have you dealt with all this?
MAX: Oh god, so tricky. This is something that
isn’t talked about anywhere near enough. I think
that in many ways, as you say, growing up in the
industry means you mature a lot faster than
most people your age - I’ve felt about forty since
I was fifteen. But yes, that comes with pressure,
not just from others but from yourself. I was
talking with someone the other day who remarked how nice it must be for me to know
exactly what I want to do with my life at 20. I
guess so - but the problem is that when you
figure out what you want to do then the possibility of failure becomes real. It’s my greatest
fear. I’ve come close to hanging up the cape and
cowl, so to speak, but every time I think about it

V: What is the piece of advice you go to when you
need to reconnect with your real essence?

V: In the moment of getting into character, I imagine your prep varies from each role. But which are
the things you most like to focus on in your portrayal? Is it a certain characteristic, the image or
the behaviour?
MAX: Yeah it really does vary. I grew up reading
Shakespeare, studying actors like Olivier and
Kenneth Branagh, so I suppose I have that classical streak in me. But then my hero is Philip
Seymour-Hoffman, who’s approach was very different. I always approach my characters inside
out, if that makes sense. It’s about dissecting
them mentally, really climbing inside their
heads. It’s why I enjoy playing characters with a
whole lot going on internally. A lot of actors
focus on how they identify with their characters.

I think that approach is great, but to me it’s not
necessarily about how I can relate that character
to my own experiences - often I need to remove
myself from the equation entirely. If you don’t,
you just start playing yourself. You also have to
fall in love with your character. I find it weird
when actors talk about how re-pugnant they find
the characters they play - I think it was Tyrone
Power who told Olivier that when he was a
young actor. Even if you’re play-ing the most
despicable character ever, even if they hate
themselves - you have to love them. People love
themselves, that’s how humans work. You have
to love yourself before you can really work on
hating yourself - if that makes sense…
V: On top of being an actor, you also write and direct.
When did you first realize that there is a writer/director
hidden within? Did anything in particular inspire it, or
did it just come out?
MAX: I’m not sure it was ever really a case of
being ‘hidden’. By this point, I often feel like it’s
that I act on top of writing. I’ve always loved
telling stories. Eventually I wanted to explore
some of my own. When I was 16 I read
‘Jerusalem’ by Jez Butterworth for the first time
and it blew my mind (I’ve just seen it in the west
end and it blew my mind again). I think it’s the
best play of the last century. I think that was
the first time I ever really contemplated writing
a play. It took me two years to actually do one,
and then another two to write one on my own,
but that was definitely a moment.
I remember exactly the moment I decided I
wanted to direct movies. Well, there were two.
The first is when I watched ‘Duel’ for the first
time. It was Spielberg’s first feature. I grew up
on his work, like most people do. I’d never seen
anything like it from him before, and it lit something under me. I return to it all the time.

The other was when I first worked with Crispian
Mills. He’s brilliant. We did a movie together a
few years ago now, and it was during the
production of that that I made my first short. I
remember spending most of my downtime on
set standing behind him at the monitors just
watching him work, thinking that I’d much
rather be doing that than acting. Funny that.
V: Are there specific themes that you're drawn toward exploring in your pieces of work?
MAX: Oh god you’re going to have to stop me. I
could talk for hours about this. There are definitely themes that I draw on more than others.
It’s weird, because I have essentially two modes
as a writer. Half of my scripts are about genuinely horrific people, doing horrible things to
each other. I try to find the comedy in that. I’m
most inspired as a writer by people like Martin
McDonagh and Stanley Kubrick, Martin Amis
too. Finding ways to make despicable people
likeable is always a really interesting challenge.
So too is trying to redeem them. I love black
comedy because to me it’s the best way to really
get into how people work, and then to take
them apart. I’m not hugely interested in making
grand sweeping statements about society. I find
people much more interesting. Of course that
might change.
The other half is about completely normal people, doing normal things and just trying to get by.
Finding the beauty in the mundane. One of my
favourite movies is ‘Unrelated’ by Joanna Hogg. It
makes me so emotional. It’s like ‘Lost in
Translation’ but without the sheen of beautiful
Hollywood production. It’s a film about a family
that go on holiday, and a woman who reckons
with the fact that she’s ageing. That’s it. Literally. And it never fails to make me cry. Grap-pling
with universal human experiences and feel-

ings - sexuality, ennui, ambition. That’s what I
want to do when I write.
At the same time. I wrote a dystopian sci-fi anthology set in a future city in the middle of a
desert last year. So, you know. There’s that too.
V: Tell us about your writing process, what is it like,
is there lots to do before you drive in and start
writing the story?
MAX: It depends on the project. Sometimes I’ll
sit and stare at a blank page for three weeks,
then write for three solid days and then not
touch it again for two months. Sometimes I’ll
sketch out a complete plot in my head and slave
away for months at a time.
The last project I wrote was a play, one that’s
going to be on in London this year. I wrote it
primarily for a couple people I know, because I
felt like it had to be written. I put a lot of time
into researching it, because it had to be right. The
plot essentially came to me fully formed, but I
spent a lot of time drafting and redrafting to
make sure it was perfect. 12 hours a day, every
day, for three months. Interviews with people (a
lot of the play is based on real life). We took it to
New York to develop it, as it’s set there. I’m so
excited for people to see it. It was new for me,
because it was the first time I’ve ever really gone
deep into an area that was so formative for me
(the experience of growing up as a young queer
person) in such a public way. 15 year old me
would never dream of writing this. It’s why it was
so important for me to do it right.
V: As a filmmaker, how do you approach your work,
visually or from a writer’s point of view?
MAX: I’m a writer at heart, so to me it’s always ...

story first. I write until it’s done - then I can start
thinking about making it. But then I’m a very visual
thinker. I’ll walk down the street and essentially see
the world edited and graded. I think of it as
constantly practicing. So when I’m writing, I always
have a pretty clear idea of what it’s going to look
like. When it comes to actually making stuff, a
director I know once told me to edit in your head
as you shoot. I took that to heart, so I try to shoot
exactly what I need to. Coverage for the sake of
coverage can be de-structive to good filmmaking.
Sure, if you’re Francis Ford Coppola you can
construct a film in the edit. But you’re not, are you?
I guess in answer to your question I’d say I approach my work from a visual writer’s point of
view? Is that allowed? I’m just going to pretend it is
and move on.
V: You’re currently in pre-production on two directorial
projects, and developing a feature. What can you say
about this?
MAX: Well, fairly typically, not very much. I can
say that the feature is a super long term project,
it’s going to get made in about ten years’ time.
It’s probably as close as I’ll ever get to making a
historical epic and it’ll likely take the next five
years to just write.
In the meantime though, there are the other two.
One’s a short, one’s a feature. The short is going
to be set during the troubles in Northern Ireland.
Think ‘Sing Street’ meets ‘This is England’ with
the look of ‘Licorice Pizza’. The feature’s based
on a true story, an absolutely remarkable one
that I’m genuinely shocked hasn’t been made into
a film yet. It started out as an idea for a play, but
I thought it’d translate better onto film. You’ll
have to wait to find out what that one’s about
though. It has a heist in it, though, which I’m very
excited about.

V: Which are the advantages and disadvantages of
creating your own content in the British industry?
MAX: God, that’s a tricky one. I don’t know if
content is really the right word for it, even. It
feels quite commercial to me? But it’s definitely
very freeing to be able to write what I want, to
make what I want. That’s a big advantage certainly. The industry in the UK’s as good as it’s
ever been right now - better. It’s incredibly supportive of independent artists and that’s so exciting (and inspiring!)
Of course, there’s always the money problem.
It’s the biggest roadblock for many young
filmmakers, but ultimately (and I know you’ll
have heard this a million times before), if something is good and needs to be made, someone’s
going to find a way to do it. It’s super daunting I’m guilty of letting the fear of failure get to me
a lot. But when something comes off, you’ve got
to take it and run with it, you know? If you don’t
put absolutely everything you have into something you might as well not do it. So it’s a lot of
work. But it’s worth it.
V: Do you find inspiration in the people you collaborate
with in these projects? What makes you choose them to
join in your creative community?
MAX: Constantly. I’m flattered that you think I
‘choose’ people to be part of the community I’m in.
I’m a slightly neurotic Jewish playwright, not Jesus.
But I do find that a lot of the time I meet people
and immediately know that I want to work on
something with them. Often they’ll inspire what it
is I want to work on, too. just love being surrounded
by people who have something to say, you know?
And who share the loves that I do. It’s so useful to
have a community that you can bounce ideas off,
especially as a writer. People who’ll be honest if
what you’re coming up with is shit.

ju s t lo v e b e i n g
surrounded by
p e o p le w h o h a v e
s o m e th i n g to s a y .. .
That’s how you get better. Plus, it’s nice to
know people who are also at this stage in their
career - young writers and directors with
something to prove. You can help lift each other
up. It feels good.
V: This last question is a little bit personal to me, as
my nationality is Argentinian, I like to ask the people
I interview what they know about the country, art
and culture. This way we mix both cultures and
somehow feel we are unified by the art. So, have you
ever seen or experienced any type of art/culture
from Argentina?
MAX: One of my oldest friends is Argentinian
and I’ve talked about wanting to visit for years,
but I’ve never got the chance. But everything
I’ve experienced of the culture is so cool. I love
Borges’ writing. It’s completely terrifying. Oh
my god, and Gaspar Noé! I’ve only just
remembered that he’s Argentinian. He’s so
brilliant. ‘Enter the Void’ is so wild. ‘El Secreto
de sus Ojos’ has been on my list for a while, too.
I think I’ll watch it tonight.
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