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Welcome to the Spring issue! This season is all about renovation and
that's why you'll see a slight change in our issues. Nothing very drastic
really, we've just been a little bit more creative and fresh for you to go
on enjoying the features we've organized and selected for your enter-
tainment. We want you to connect with your favourite artists finding the
beauty behind the lens, hoping that you enjoy the experience as you read
the pages of our magazine. Viewties is written for the fans, the talent
and the art lovers who loyally read us every issue. Remember this is a
fast read digital publication to celebrate art and value the talent, to know
the other side of the story. One artist at the time.

Don't miss any of our issues, as Viewties goes on bringing you the latest
on film and television introducing artists whose passion is to make you
feel something with their work and dedication that bringing a project /
character to life requiere. As I always say, If I can take something from
my job, I strongly believe you will take something from it too. Enjoy the
ride and prepare your heart for being touched by our content.

 
Happy month!

E d i t o r ' s  l e t t e r







Poppy Corby-Tuech
We sit down with the beautiful and talented Poppy Corby-Tuech to discuss her role
as ‘Vinda Rosier’ in Fantastic Beasts: The Secrets of Dumbledore, the third film
in popular Fantastic Beasts franchise. 

Readers might remember ‘Vinda’ as Grindelwald’s devoted sidekick, in the second
film, Fantastic Beasts: The Crimes of Grindelwald in 2018. This spring, we will
see her returning on the big screen alongside Mads Mikkelsen, Jude Law and
Eddie Redmayne.

In conversation with Viewties, the actress beautifully details her role in the third
instalment and she also explains her experience as a part of the wizarding world. 

Photographer David Reiss - Hair Ben Talbott - Make-up Neil Young
Styling Ozzy Shah - Words Vanesa Miraglia
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V: To begin with, I would like to know a little bit more about
your transition from being a model and a fashion journalist to
become a professional actress. How did you find your way to the
arts and how did you make this a possible profession to chase?

POPPY: That’s a good question and answering it looks a
bit like that Pepe Silvia meme.
I grew up in a creative house. My dad was a photographer
and our bathroom would regularly turn into a dark room.
My mum is amazing with textiles and is always making
things; beading, sewing, patch-working and knitting. I took
art at school and was really into magazines - it was the
heyday of independent publications like The Face, iD and
Dazed and Confused - and I thought that culturally they
were doing something really interesting with their writing
and their imagery. I wanted to go to fashion college to
pursue creative writing in that context but I also ended up
learning about radio scripts and film and researching
history and all sorts of things that were fashion in its
broadest sense and not just clothes and shoes. London was
relatively cheap to live in at that time and there was still
an emphasis on tangible culture; print, CDs, club nights
with no camera phones. Being there and in that environ-
ment meant that I met a lot of people doing all kinds of
cool stuff without huge budgets and with total creative
free reign and so I ended up on photoshoots and in music
videos and working at magazines and assisting stylists,
really trying my hand at anything I could.

I was always intrigued by film and by acting but didn't
know anyone in that world so it was only ever an abstract
idea, and actually more than that, I think I was mortified
with the idea of voicing what appeared to be a deep desire
that was so unrelated to my previous studies. I knew it was
a career that entailed a huge amount of rejection and I
wasn't ready to face that yet plus the thought of starting
again and the uncertainty of it all freaked me out. How-
ever, it got to the point where it was occupying so much of
my thoughts that I figured I should try or I'd forever
regret it. I didn't tell anyone about it, especially my mum
because I didn't want anyone to worry. I also wanted the
opportunity to fail in private. I joined a commercial mod-
elling agency with the idea that it would finance me and
give me some on camera experience. There was an agent
there who sent me off to auditions and by some miracle I
booked work straight away. I realised that acting involved
so much of the work that I'd done before; the research
and the language of text and also the practicalities of
being on a set with all those people working together, all

the things I loved the most.
I learn more about the craft every day whether it’s on set
or at home doing self-tapes. It’s not always been a totally
easy career but I feel that it's the right one for me.

V: Was there any advice you'd been given by anyone in your
beginnings that's stuck with you along your career?

POPPY: Breathe out during your costume fittings don't
hit the double espressos before 10am.

V: You’re back as ‘Vinda Rosier’ in Fantastic Beasts: The
Secrets of Dumbledore. This is a very interesting character
that was introduced to us in the second instalment. What can
you tell us about her journey in this third film?

POPPY: I have so much fun playing Vinda Rosier. She’s a
character who is unpredictable, who lurks on the periph-
ery, observes others and is ready to pounce at any mo-
ment. Her loyalty to Grindelwald is absolute and in this
film it does not waver. She is willing to carry out his dirty
work with a style and a ferocity that is unnerving. The
stakes are higher in this story and Grindelwald is no
longer hiding in the shadows so we see him and his
acolytes amongst the general population disrupting the
peace for the pursuit of the so called 'Greater Good'.

V: Was this a character that required lots of research and
preparation? How did you find Vinda’s voice, her accent and
the way she walks?

POPPY: It's funny because I just looked at my very first
audition email for Fantastic Beasts 2 and the only char-
acter description that I had was 'cool but mean.' I guess I
tried to run with that, and still am to this day haha!

Apart from the surname Rosier which relates to certain
questionable characters in the Harry Potter world, there
wasn't a huge amount of information to go on. She's an
entirely new character devised for these films and
therefore there was no source material to pull from. In a
way that lack of material allowed the brilliant creative
team and I to mould her as we pleased free from any
preconceived ideas.

One thing that I did find useful was that the name
Rosierwas Bellatrix Lestrange's mother's maiden name.
That direct connection to such a brilliantly evil character
was a really fun counterpoint to Vinda Rosier. Although ...





Fantas t i c Beas ts :  The Secre t s o f  Dumbledore 
is in c inemas now.

her intentions are equally immoral and wicked, they are
on the surface more refined and sophisticated than
Bellatrix's and her psychopathic nature is not as ex-
ternal. It's that cool exterior that I've found so fun to
play with. The 1920s/30s setting of these films has a lot
to do with said cool and sophistication. The costumes
devised by the inimitable Colleen Atwood have an ele-
gance that totally informs the way I move and walk as
Vinda Rosier, as do the stiletto shoes on my feet! As a
character she doesn't often speak so much of the inten-
tion comes through the eyes and the body language. I
wanted to give her a cat like prowl and stare because as
Grindelwald's extra pair of eyes, she is constantly ob-
serving, waiting for the perfect moment to unleashher
cruelty and violence.

V: Which are the things that help you to reconnect with her?

POPPY: Wearing her shoes and puttingon those long
gowns does so much of the work. And then it's con-
versations with David Yates who is so good at bringing
this fantasy world to life and making it feel grounded
and real.

V: You’re a proud Slytherin, aren't you? I know some people
tend to be terrified when they are chosen to be part of this
house, but what was your feeling when you knew you were
playing a Slytherin wizard?

POPPY: Actually as a technicality I'm not sure that
Vinda Rosier is a Slytherin since she's a French witch
and would have in all likelihood attended Beauxbatons
Academy. But certainly her characteristics would seem
to fit the house of Slytherin perfectly. I'm in good com-
pany playing a role of that nature so I had a lot of fun
with it and thankfully the Slytherin actors are a lovely
bunch in real life.

V: Does Vinda fulfil your expectations from when you were a
child and dreamed of being a part of the wizarding world?
What do you enjoy the most about playing Vinda?

POPPY: I'm not sure I could have conceived being a
part of this world as a child. It remains surreal to this
day. What I've loved so much is working alongside a
team of this calibre, that never ceases to astound me.
They are people at the top of their game and working
alongside them is a privilege.

I'm lucky in that many of these people I count as my
friends and going to work dressed up as a witch with
your pals is really not so bad.

V: I imagine this role and the demanding scenes weren’t easy
to tackle, so I was wondering, what was the most challenging
thing about filming this production?

POPPY: With a film of this scale it's the hours that can
be the most challenging. The sets are huge and the
scenes are epic and that all takes a lot of time and en-
ergy on behalf of the entire cast and crew. Our finale
scene took six weeks to film and sometime I'd be a tiny
blur in the background for a whole week; keeping that
level of concentration can be an endurance test, espe-
cially in Vinda's heels.

We also had the added challenge of covid and filming for
over seven months in a pre-vaccine climate which was
tough but we made a movie - it's astrounding!

V: You had to share the screen with some big names and
amazing talent. How have theyhelped you grow as an actress?

POPPY: It helps immensely. Mostly I've found that those
big names and amazing talents are there because they're
kind and empathetic people. You can't operate on your
own in this industry, it's all about working alongside
others and being creatively generous.

V: Are you able to tell us something about filming for the
upcoming Amazon Studios’ series The Peripheral?

POPPY: I'm not allowed to say anything about it I'm
afraid! But William Gibson is an iconic writer and I'm
excited to delve into his world.

V: Last question, as my nationality is Argentinian, I’m curious
to ask you if you have ever seen or experienced any type of
art/culture from Argentina?

POPPY: I've never been but I would love to visit
Argentina, it looks like a wonderful place, hopefully soon
now that the world has opened up again.
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